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ESECUTORI

LEGNI
Flauto lin C
Flauto Il in C

Flauto 1l in C (muta in flauto piccolo)
Oboe |

Oboe Il

Oboe Il

Corno inglese (ll1)

Clarinetto in B |

Clarinetto in B Il

Clarinetto in B Ill (muta in clarinetto basso in B)
Fagotto |

Fagotto Il

Contrafagotto Il

OTTONI

Cornoin F I
Cornoin F Il
Cornoin F I
Corno in F VI
Tromba in B |
Tromba in B Il
Tromba in B 1l
Trombone |
Trombone Il
Trombone basso Il
Tuba

PERCUSSIONE (5 ESECUTORI)

Timpani
Marimba
Vibrafono
Campanelli
Campani tubulari
Flessatono
Tamburo piccolo
Tamburino

Gran cassa
Triangolo

Frusta

Piatto sospeso (medium size)
Piatti ordinari
Tam-tam

Arpa
Pianoforte

ARCHI

Violini | (divisi in 2) (16)

Violini Il (divisi in 2) (14)

Viole (divisi in 2) (12)

Violoncelli (divisi in 2) (10)

Contrabassi (divisi in 2) (8) (a 4 e 5 archi)

PARTITURAIN C



2020.gada rudent ar kajam devos garos pargajienos gar Latvijas jaras piekrasti. Viens no man sev pasam uzdotajiem uzdevumiem
bija iegaumét, iedomata atminu ITnija savienot ikkatru liedaga Iinijas izliekumu, pagriezienu, taluma un geografiska novietojuma
apzinu, faktdru mainu zem kajam, smarzas, putnu sugas, laika apstak|us, apzinas un zemapzinas domas un atminas, kuras raisa
katrs no ITnijas punktiem. lerakstit un saglabat to visu tada ka atminas filma. Kada véla, auksta rudens pievakaré visneparastakais
sastaptais bija silts v&j$ - no kdpam uzvilnojosas péksnas, silta, apnemosa véja masas - sakrala pasargatibas, patvéruma, dro$ibas
sajata. Tepat blakus jdrai - mainigai, vésai, brizam - skarbai, |oti skaistai, tuvai.

Darbu pie simfonijas saku gada, kad k|uvu par Valsts Kultdrkapitala fonda stipendiatu. Stradaju pie tds domajot par nezinamu nakotni,
bet, tad sanému Andra Pogas aicinajumu klat par Latvijas Nacionala simfoniska orkestra rezidéjoSo komponistu. Simfoniju taja bridt
gandriz jau biju pabeidzis un ta ir veltita maniem draugiem muzika - Latvijas Nacionalajam simfoniskajam orkestrim un Andrim
Pogam.

Skandarba galvenais uzdevums ir risinat ilgstamibas, krasu un telpiskuma problématiku - ko ar 1pasu baudu, un bez konkrétas
saturiskas programmas var apcerét $ada, lielas formas opusa, izcelot gan priek$planus un perspektivas, attalinatus atrus procesus un
tuvplana Ienuma realitati, skanisku disonansu fanfaras paralélas laika dimensijas klajot pari svétlaimigai iek§&jai harmonijai. Darba
procesa $o pakapeniskumu un vienlaicigo pastavésanu véroju Iidzigi ka jaras ainavu pakapeniskumu. Ka aizraujo$a, nezinama stasta
ITniju.

In autumn 2020, | started going on long walks along the Latvian coast. One of the tasks | gave myself was to observe and, on an
imagined line in my memory, join up each curve of the shoreline, each turn, my geographical and spatial awareness, the changing
textures under my feet, the scents, bird species, weather, my conscious and subconscious thoughts and memories triggered by each
point along the line. To record and save it all in a memory movie. One late, cold autumn evening, the most unusual thing | came
across was a warm wind: a sudden, warm, enveloping wind welling up from the dunes; a feeling of sacred protection, refuge, safety.
Right next to the sea, so fickle, so cool, often harsh, very beautiful, close.

| began working on the symphony in the year | became the recipient of a State Culture Capital Foundation stipend. | worked on it
while thinking of an unknown future, but then | received Andris Poga’s invitation to become the Composer in Residence for the Latvian
National Symphony Orchestra. At that point, | had almost finished the symphony, and it is dedicated to my friends in music: the
Latvian National Symphony Orchestra and Andris Poga.

The main aim of the piece is to resolve problems of durability, colour and depth, which can be considered with particular enjoyment
and without specific content in this kind of large-scale opus, highlighting both foregrounds and perspectives, distant fast processes
and the close-up reality of slowness, dissonant fanfares in parallel dimensions layered over blissful internal harmony. During the
writing process, | saw this gradualness and simultaneous existence like the gradualness of a seascape. Like the enthralling, unknown
line of a story.

Andris Dzenttis



GENERAL NOTES
PASKAIDROJUMI

KOPUMA / COMMON

- Alteracijas zimes attiecas uz katru konkréto noti, iznemot saligotas notis. Ja pirms sekojosas skanas nav ne
alteracijas atsaukuma zimes, ne alteracijas, alteracija tiek atsaukta jebkura gadijuma.

- The accidentals refer to each individual note. If there is no new accidental after the note, the accidental is always
cancelled (does not refer to tied notes)

T = F ot
=

f ——  ——— - \Visas akcentacijas zZimes nozimé asu skanas sakuma akcentaciju.
Ja akcentéta tiek pedéja skana skanu saligojuma, tiek asi
akcentéts pats skanas nobeigums.

- All accent marks denote a sharp accent at the beginning of the sound. If an
accent mark appears on the last sound in a tie, the very end of the sound is
accented.

sfz, sffz, sfffz - Ipasi spécigi, pat agresivi akcentétas notis papildus akcenta zimém, atkariba
no noraditajam dinamiskajam gradacijam

- Particularly strong, even aggressive accents in addition to given accent signs,
according to the dynamic gradations denoted in the score

PUSAMINSTRUMENTI / WIND INSTRUMENTS

con sord. harm.

T i ’ ‘
- pakapeniska pareja no aizvértas uz atvértu harmoniskas surdines poziciju
noradita ritma robezas
- gradual transition from closed to open position of the harmonic mute within the
denoted rhythmic pattern
Con sord. - parasta surdine / straight mute

Con sord. met. - matala surdine / metalic mute
Con sord. harm. - harmoniska surdine / harmonic mute (wah-wah)

Cornil -1V -con sord., con sord.met.
Tromba I - Il - con sord., con sord met.,con sord. harm. (wah-wah)

Trombone I - con sord
Trombone Il, Bass trombone, Tuba - no mutes

TRANSPOZICIJAS (Partijas)
TRANSPOSITIONS (In parts)

Clarinetto basso in B

Rakstita vijoles atsléga, skan L9 zemak par rakstito
Written in treble cleff, sounds L9 lower as written

Cornol-1IVinF
Rakstita modernaja transpozicija gan vijoles, gan basa atsléga skan T5 zemak par rakstito

Written in modern transposition, sounds T5 lower as written both in treble and bass clef

Visi paréjie instrumenti ir to tradicionalajas transpozicijas
The rest of the instruments are in their traditional transposition



SITAMINSTRUMENTI / PERCUSSION

KOCINI UN VALITES SITAMINSTRUMENTIEM
MALLETS AND BEATERS FOR PERCUSSION

- cieta valite / hard mallet
- vidéji cieta valite / medium hard mallet

!
f
T - miksta valite / soft mallet
L]

- 1) slapésana ar roku, ja aiz nots / mute with hand if after note
2) spélésana ar roku, ja pirms nots / play with hand if before note
3) plaksniSu piespieSana zvaniniem / pressing down keys of campanelli

- miksta timpanu valite / soft timpani mallet

- vidéji miksta timpanu valite / medium soft timpani mallet

- cieta timpanu valite / hard timpani mallet

- liela, cieta vale / big hard beater

- liela, miksta valite / big soft beater
- metala slotinas / metallic brushes

- metala stienttis / metallic stick

T
"
T
F
[F - liela, vid&ji cieta vale / big medium hard beater
T
¥
f
T

- koka amurs / wooden hammer
I - bungu kocini / drumsticks

@ - spéle ar locinu / play with a bow

Vibrafons vienmér spélé ar izslegtu motoru
Vibraphone plays with switched off motor only

SITAMINSTRUMENTU SADALIJUMS STARP SPELETAJIEM (IESTASANAS KARTIBA)
ALLOCATION OF PERCUSSION INSTRUMENTS BETWEEN PLAYERS (IN ORDER OF PERFORMANCE)

Numurs iekvas norada instrumenta prioritaro un sekundaro spélétaju
Number in brackets means primary or secondary player of the same instrument

| Esecutore
Timpani

Il Esecutore
Marimba
Triangolo (1)

Piatto sospeso (2)
Piatti ordinari



1l Esecutore

Vibrafono
Flessatono
Tamburo piccolo
Campani tubulari (1)

IV Esecutore

Tamburino

Frusta
Campanelli

Piatto sospeso (1)
Gran cassa (2)
Tam-tam (2)

V Esecutore

Gran cassa (1)
Tam-tam (1)
Campani tubulari (2)
Triangolo (2)

lespéjams ari cits, izpilditajiem értaks dalijjums starp sitaminstrumentiem. Pievienota kopéja

sitaminstrumentu partitiira.

A different, more convenient distribution among the players is possible. See the common score including all

percussion instruments.

KLAVIERES / PIANO

Pno. H

4% .

- Ja klavieres rakstitas viena sisttma, pianistam pasam iesp&jams izvéléties roku
sadalljumu péc pasa értibas

- In sections where piano is written in one stave, player is free to choose order of

hands according own comfort

STIGU INSTRUMENTI / STRING INSTRUMENTS

Non vibr. - bez jebkada vibrato / without any vibrato
Poco vibr. - oti viegls vibrato / very soft vibrato
Vibr. ord. - klasisks vibrato / classical vibrato

Visi stigu instrumentu intervali skandarba izpildami divisi
All intervals in the piece are played divisi

— Sul pont.

- Pakapeniska pareja no klasiskas skanas uz sul ponticello un atpaka| (ja bultinai seko "ord.")

- Gradual movement from ordinary sound to sul ponticello and back (if "ord." follows the arrow)

b
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[ARVEVAY:

o= TV

- Brivs glissando arfai visos virzienos, palielinot kustibas amplitddu.
Kustiba turpinama I1dz Inijas beigam

- For harp - rapid, random glissando up and down, increasing speed and
amplitude. Movement has to be continued until the end of line

Visi paréjie paskaidrojumi un noradijumi izpilditajiem ir noradtti tiesi partitiira
The rest of explanations and instructions for performers are provided in the score



HRONOMETRAZA / DURATION

~ 36°



